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THE SARGENT DRAWINGS

|FEW of the drawings in the present exhibition were included in the

^Sargent Memorial at the Royal Academy in London, and the sketches

Jfor the Boston murals have been exhibited at the Boston Art Museum.
|A large number of the collection were loaned especially to these galleries

and have never been shown in public before; they are now exhibited through the
courtesy of Mr. Sargent's two sisters.

When Mr. Walter L. Clark was in London during the past Summer, Miss
Emily Sargent gave him the privilege of going over all the drawings left by Mr.
Sargent in his studio at the time of his death. There were many large portfolios;
boxes and drawers full of interesting drawings, and a huge chest full of sketchbooks
dating back to 1 868.—when Mr. Sargent was twelve years old. Here was a mine of

wealth and interest from which Mr. Clark made selections for the purpose of this

exhibition.

The group which we have called in this exhibition "the juveniles" was made
when he was from twelve to fifteen years old and they certainly give graphic demon-
stration of the innate genius which developed so wonderfully in later years. The
Sargent family lived in Switzerland at the time a number of these youthful drawings
were made, and he naturally made pictures of the mountains. Swiss scenes and peas-

ants which he saw about him. The pencil was the first medium at hand, and some of

the Swiss scenes have a delicacy and at the same time a sureness which is most fasci-

nating. Among the many sketchbooks was one dated 1 872 in which were his earliest

experiments with water-color. Some half dozen of these are included in the exhibi-

tion, and these alone express the precociousness of his talents. All this youthful work.

which is entirely new to the public, will doubtless be one of the interesting features of

this exhibition.

Mr. Sargent was a prodigious worker, and during his entire life it was an

exceptional thing for him to allow a day to go by without doing some work. For

many years his habit was to work from about nine in the morning until lunch at

one. and then again until the light failed in the afternoon. He went to his studio as

a business man goes to his office. His sisters tell of one occasion as an example of his
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ways: Once when traveling in Italy they went to a railway station and found the

train was an hour or more late. Mr. Sargent at once unpacked his things, went out-

side and made, what has since become, a memorable sketch of two oxen that hap-

pened to be standing there. All through his life when on a so-called vacation and

he could do as he wished, his bent took him into the open,—where he made sketches,

often in water-color, of the landscape wherever he happened to be. This work was

literally a vacation for him in later years after he had become a regular painter of

portraits.

Among the drawings left in his studio were found a large number of pencil

sketches and tryouts for important pictures and portraits now well known to the

world. Just a few of these will be found in this exhibition. Among these there are

several heads in pencil of the famous beauty, Madame Gautreau, which picture now
hangs in the Metropolitan Museum and is generally known as "Madame X." There

is also a slight but characteristic drawing of the Head of the Duchess of Marlborough,

formerly Consuelo Vanderbilt.

In going over the entire stock of drawings the most impressive thing was the

tremendous industry and conscientiousness of the artist. His constant effort was to

get the very best out of what he had before him and no amount of time or trouble

seemed too great. It was his habit to place his sitter in various positions and in dif-

ferent lights, making quick pencil sketches and studies, so that the best in each indi-

vidual might be brought out. Portrait painting, as anyone who has been at all in

touch with it knows, is rather a thankless undertaking, and one that no painter

would probably have an actual preference for. To take each sitter as he arbitrarily

comes along and undertake to make from him a picture that is really a work of art

would be superhuman and, therefore, practically impossible. Mr. Sargent really

enjoyed the personality of some of his sitters more than that of others, and in the

event of his being in sympathy with the sitter his work was apt to be at its best; but

the effort required in portraiture became at length a burden to him and he finally

gave it up entirely for the work which he really loved best.

During the great war, Mr. Sargent was commissioned by the British Gov-

ernment to go to France, with the hope that he might preserve some of the scenes that

would be of historical value. While there he made preliminary sketches of the great

picture now in the National Gallery which he called "Gassed." It was at the time of

one of the early gas attacks by the Germans and the British soldiers were coming in

in all their pain and blindness, and while waiting at the service station these quick

sketches were made, a number of the originals being included in this collection.



Artists will especially appreciate the sureness of Mr. Sargent's line, many of

his details being untouched from the first continuous stroke, with the resultant clever

indication of the actual spirit of what he had before him.

The murals which were made in Boston. Sargent seemed to take special

pleasure in. and he worked on them from time to time for several years making

numerous drawings in the nude (sometimes ten or twelve) for one single draped

figure, which now appears draped and in color in the finished work. A very consid-

erable number of these nude drawings are also included in this exhibition.

None of the drawings in this collection are for sale. At Mr. Sargent's death

they all became the property of his two sisters, and probably eventually will be pre-

sented to various museums and colleges, where they would be of the greatest interest,

especially to students of art.

We wish to acknowlege the valuable assistance of Mr. Thomas A. Fox ( a lifelong

friend of Mr. Sargent ) whose cooperation has added greatly to the

importance and value of this exhibition.



Duchess of Marlborough



Sketch for Madame X. (Madame Gautreau) Portrait.



JOHN SINGER SARGENT
By Ralph Flint

{

T is necessarily an event of importance when new and authentic data

on the craft and career of such an outstanding painter as John Singer

Sargent is forthcoming; and it is interesting, and indeed timely, to have

|||J||§g| further proof of his artistic capacities and inclinations, when all that this

eminent American portraitist and his epoch stood for is being so drastically opposed

by the rapidly succeeding generations of reactionaries with their new-found creeds.

The people of New York may be grateful, then, to the artist's sister, Miss Emily

Sargent, who has permitted the Grand Central Art Galleries to bring to America for a

first showing anywhere such a rich and varied collection of Sargent's drawings and

sketches. A few of these drawings have already appeared in the new Charteris biog-

raphy, but the majority of these five or six hundred examples of his unflagging indus-

try offer a wealth of new data for the student of Sargentiana.

Although this collection furnishes no startlingly new material either to en-

hance or extend the known dimensions of Sargent's work, it presents, however, many
interesting sidelights on his crowded career. It takes one behind the scenes and permits

intimate glimpses of mood and manner. While Sargent chose to treat the lighter side

of his work with what often seems a forced irrelevancy-referring to his brilliant water

coloring as "making the best of an emergency"-the marked singleness of pictorial

purpose that he evidenced throughout his long years of painting is as plainly evident

here in these odd-moment manifestations as in his more pretentious achievements.

This exhibition covers the full course of Sargent's career, running from the

earliest notebooks of 1868 and 1871, in which the painter's budding thought is seen

to be quite consciously alive though in no wise prodigiously sure of itself, to the latest

war studies done "at the front," after more than half a century of assiduous devotion

to his calling. It is interesting to note that this exhibition falls just two score years

after his first American showing at the St. Botolph Club in Boston, which center of

art and culture has remained so signally faithful to the son of its special adoption.

What an illuminating "little journey" would be afforded us if all the pictorial

data in this exhibition were to be amplified with the pertinent facts of each event. It

would be immensely instructive to know the painter's state of mind way back in 1 874

when he was so preoccupied with noting down in his little sketchbook the graceful



movements of the "hirondelle de mer," or when he was studying out the handsome

features of the "Young Italian" the following year. His very earliest landscape draw-

ings, tight and prosaic to say the least, and the early water colors, mostly mountain

scenes done in the Turneresque topographical fashion of the day, do not proclaim

much more than the average child's pictorial leanings; and it is a far cry from these to

these superb water color drawings of the Quarry Series now in the Boston Museum of

Fine Arts.

It is only when Sargent has once got started—and he appears to have caught

on to that swinging stroke and style of his soon after these primary etudes,—that

these records become valuable. The Charteris volume gives full details of Sargent's

elaborate making of his "Carnation, Lily. Lily. Rose." a preliminary study for which

is included in this present group of drawings; but we have to draw on our imagina-

tions for the most part in following him on his endless pictorial travels. Here, then, is

a very tangible bit of architecture from Turin, and there a fine, fluent study of Sien-

nese oxen with their wide-spreading horns; next may come a fetching profile of the

famous "Madame X," or perhaps a beguilingly drawn pair of pig-tails, most likely

some happy souvenir of one of the many children whom he so readily attracted wher-

ever he went. Or perchance a hand copied from some del Sarto portrait during a stroll

through one of the great galleries of the Continent, or an arabesque caught from some

textile of his immediate fancy are the next items to pause over; or again it may be one

of the artist's many chatty notations of friends or acquaintances jotted down in high

informality in all manner of place and circumstance. This collection also evidences

his tireless curiosity about animal life, for there are pages upon pages covered with

studies of horses, goats, birds, oxen, alligators, gazelle, turkeys, and so on through

the ranks. Perhaps the finest items in the whole collection are his war studies, groups

of figures and heads done with his most glamorous touch, and invested with a special

sympathy and appeal. He has set down on one page a set of soldiers with bandaged

eyes that is easily one of his most stirring performances.

And so runs the story of Sargent's constant rejoicing in the pictorial plenty of

this world. "Sketch everything and keep your curiosity fresh" is his injunction. That
he did rejoice in it all, and that he did sketch most everything with an unjaded eye and
tireless hand, there can be no denying. When he was at his best, which was most fre-

quently in these lighter media and memoranda, he has left a plentiful harvest for our
pleasure. A plain visualist, a literal recorder of what came most prominently to his

attention, Sargent was fortunately as well a painter equipped with a most surpris-

ingly dexterous delivery and unflagging attack. It is only when the bold, clamoring



creak of modern criticism raises its head above the pleasant purl and ripple of Sargent's

talents, that one is forced to step aside to take stock of the man's limitations. But in

the presence of his greatest work, face to face with the man who dominated the world

of Anglo-American art for so many, many years, it is not difficult to feel still that ad-

miration for fine painting that Sargent evoked in such broadside fashion in his hey-

day. No matter how many modernistic waters have come to swell the rising tides of

twentieth century art, Sargent's place will always summarize with special aptness and

distinction the period in which he did his most telling work. He will always be at the

crest of his own particular wave, a virtuoso of the highest rank, offsetting his own
particular shortcomings in the purely aesthetic side of his art with a pictorial bravura

and elan of unique dimensions. He posits his day and generation with a fine flourish,

summarizing the fin-de-siecle elegances and distinctions of the haute monde so com-

pletely, that he is at once historian as well as painter par excellence. To have

mounted and mastered an epoch, and then left such a glowing, un-

dying account of its lusters, is enough of an achievement to

secure a sure niche in any pantheon.



MR. SARGENT'S ASSOCIATION WITH
THE GRAND CENTRAL GALLERIES

By Walter L. Clark

|HIS is perhaps a fitting time for the writer to render his acknowledgment

to Mr. Sargent's name for his great interest and kindness at the time of

i
the establishment of these galleries. While the question and method of

establishing the galleries was still merely an idea, Mr. Sargent was the

first painter who was seriously approached for advice in the matter. A pleasant

dinner and an evening was spent with him for the express purpose of talking the

matter over. His keen sympathy was at once aroused and his constructive sugges-

tions were most ardent and helpful. Many were in the form of friendly criticism and

his mind went over the problem in all its probable future conditions. It is interesting

now to remember how many of his predictions have come true in our experience

since the galleries were actually put into operation. After going over the subject for

several hours, Mr. Sargent arose and said, "Now, I have thought of all the difficul-

ties that I could, but really they do not amount to anything and I am for going ahead

and putting it through." And from that time until his death never once was there a

time when he did not respond promptly and generously to every request that was

made of him in the interest of the undertaking. One of the arrangements in the

founding of the Grand Central Gallery was that each artist-member was to give to

the organization a picture or a bronze each year for three years. Mr. Sargent's first

picture was called "An Artist Sketching," and the gallery had an offer of $5,000
for it before the distribution to lay-members took place. One of his other contribu-

tions has recently been put on the market at a price of $10,000. These were prizes

won by our lay members. Mr. Sargent's name helped materially in promoting the

undertaking on the broad lines in which it had been conceived.

When it was thought opportune to have an exhibition of Mr. Sargent's work
in these galleries in February, 1 924, the writer went to Boston to see him and to talk

the matter over. Mr. Sargent tried very hard to discourage any idea of such an exhi-

bition. There were no very good reasons for not doing it, but he simply shrank
from all that it meant for him to go through with. It was obvious that he disliked



very much to refuse and yet he desired to dissuade us from the plan. As a matter of
fact he hardly gave any final consent, but gradually allowed us to go ahead, and it

was not for several weeks that he became reconciled; but after that he helped very
materially in gathering the pictures, they being borrowed for the exhibition in his

name. It was interesting to note how differently he felt towards his different pic-

tures. Some of them he had forgotten altogether and was inclined to say he had
never painted them; others he simply said were "bad" and he never wanted to see

them again. After much discussion there were thirty pictures listed that he was will-

ing to have shown if they could be obtained. Later a typewritten list of twenty more
was sent to him asking that he check any he did not want exhibited, and he crossed

out 1 1 of the twenty, making some strong remarks in his letter as to those he had
erased. Later on enough pictures were secured and passed upon favorably by him to

make a collection of 72 in all.

The exhibition turned out a great success, approximately 60.000 coming to

the galleries in the three weeks that the show was open, and the greatest possible

wave of enthusiasm for Mr. Sargent's work swept the country. During this time

Mr. Sargent was in Boston, but no amount of persuasion succeeded in getting him
to come over and see the collection. He wrote an appreciative letter of what had
been done here and said that he hoped his staying away would not be taken to mean
that he was unappreciative. but he just could not bring himself to come over. Miss

Emily Sargent with many of her friends came over from Boston, and there was quite

a large contingent from that city,—which has always claimed something of proprie-

torship in the great painter.

When the modern flapper appeared on the scene Mr. Sargent had long since

given up the painting of portraits so he had no special personal interest in the matter;

but he made the amusing remark that, the girls had cut off their hair;

they had cut off their sleeves; they had cut off their skirts;

they had their appendixes out and their tonsils out;

and what was a poor portrait painter to do next.
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Sketch, Dancing Spanish Boy



Sketches from Life



Sketches from Life



An Impression



A Mood



Architectural Detail



Tower at Leon



Studies



Studies of Pasdeloup Orchestra



Light and Shade





Portrait Sketch
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radiator is recognized throughout the world as a hall mark of
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less flight of the Rolls-Royce. The original bronze is the crea-
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best car in the world". The etching reproduced above is an in-

terpretation by Warren Davis of the Sykes bronze.
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FIFTH AVE. AT 56TH ST. 5 8TH ST. AT 8TH AVE.
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in the truest sense, "The Instrument

of the Immortals"
"Iconsidlr the Steinway piano absolutely

unique in that it combines the production

o( sound, from die softest pianissimo to

the greatest forte, with an extraordinary

perfection of action. As long as I have

the privilege to play on a Steinway, I am
completely satisfied."

—

Josef Hofmann
A new Steinway piano cm In bought from

$875 Mp

Any Sttimvay piano may be purchased with a cash ilepos/t

of 10'
.

, , and tin balance will be extended over a period of

tun )(.iri Ujed pianos accepted in partial exchange. A few

completely rebuilt Steinways an available at special prices.
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THE INSTRUMENT OF THE IMMOR.TALS
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One hundred and one years keeping pace with the spirit of tomorrow
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iArt In Industry

Arnold, Constable & Co.

has established on its street

floor an "Avenue of Art"
where from time to time,

works of modern artists

will be placed on exhibi-

tion and sale.

YEAR h\ year, almost daj by day, Industn is turn-

ing back the pages of history to the time when

articles made were as artistic as deft human
hands could make them. Machinery has, tor the most

part, replaced those inspired fingers, and modern industry

has accomplished the wonder of creating art with that

machinery. ... In every department of this meat store

you can see displays of artistic merchandise that are a joy

to behold and a pleasure to own. . . . And this newer

art,—Art in Industry,—is as inspired as the hands of old.
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M. GRIEVE COMPANY
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GENUINE FRENCH ANTIQUE FRAMES
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be over estimated and as much discretion can be

used to advantage in the selection of a setting

for a work of art as in the selection

of the picture itself.

GENUINE SPANISH ANTIQUE FRAMES
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A visil to our showrooms where the framing ol

pictures is treated .is an Art will great!}

interest you.

A RARE COLLECTION OF PERIOD FRAMES FOR DRAWINGS
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Herbert L. Pratt, Esq.

by
Charles Hopkinson

PORTRAITS

The leading portrait painters of America are

members of this organization.

Prices of portraits, number of sittings required

and other information regarding portrait com-

missions will be furnished upon request.
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